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COURSE DESCRIPTION:

(Include format, prerequisites, and fees, if any.)

Women's voices over the centuries expressed autobiographically, and in short stories, plays, and poems.  Prerequisite:  EGL 102, 110, 132, or 134.
EXPECTED COURSE OUTCOMES:

(Attach supplementary sheets if needed.)

Students who have successfully completed this course will be able to:
1.
Identify women in specific literary and historical periods.

2.
Explain how images or stereotypes have influenced literary forms.

3.
Discuss how minority and ethnic women writers have treated their subject matter.

4.
Explain how women writers and works by women fit into the mainstream thought;

5.
Write analytically with  adequate documentation about a topic relevant to women in literature.


RANGE OF SUBJECT MATTER DEFINED IN MODEL COURSE OUTLINE:
(Exact sequence of topics and emphasis may vary with the instructor and the text used, within the limits defined in the preceding course description.  Attach additional sheets as required.)

Selected works by women from various literary periods, such as the middle ages and renaissance, seventeenth, eighteenth, and nineteenth centuries, the turn of the century, and modernist and contemporary literature.  The course may also be organized according to theme, or as a travel-study course.  Some sample syllabi are attached, one as a conventional class; the other as a travel-study component of a Weekender class.

EVALUATION OF STUDENT PERFORMANCE:
(List minimum and, where applicable, maximum departmental criteria, as well as a description of any written/oral work required.)  

Each instructor will assign at least four grades.  These shall be selected from critiques, quizzes, exams, research projects, in-class presentations, journals, and the like.  How many and just what will be used is left to the discretion of the instructor.   The final exam will count not more than 30 %.

INSTRUCTIONAL MATERIALS:
Required:  A standard anthology such as Sandra M. Gilbert and Susan Gubar.  The Norton Anthology of Literature by Women.  N.Y.: Norton, 1985.

Instructors also have the option of selecting individual texts in paperback.

Recommended:

(Include supplementary books, anthologies, source collections and other such material which an instructor might wish to recommend, but not require.  List all audio-visual materials and any instructional software appropriate to the course content.  Use supplementary sheets as needed.)

The faculty member teaching the course may assign appropriate supplementary material with instructions about where and how to locate it.  Such material is likely to change from semester to semester.  Our literature survey courses generally do not require a specific bibliography, nor would it be practicable to require one.  Instructors may, if desired, prepare appropriate lists of print and other media used to support their course.  The library has books, print, and other media to use in assigning students supplementary activities, in assisting the instructor in preparing lectures and discussions, or for viewing in the classroom.  Most items are found in GEORGE; films are also listed in a catalog available on request from Media Booking; videotapes are shelved under the appropriate call numbers.  Titles in the Library assigned to many students at once should be put on reserve or short-term loan before the assignment is given.
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Attachment A

English 250:  Women in Literature
Dr. Anne Mills King

Summer 1991

Dear Weekend Literature Student and Tour Participant:

I am extremely happy to welcome you to the first combined travel-study tour at Prince George's Community College to focus on the psychological and literary roles of women in America.

This letter is designed to give you:

a complete description of the content of the course, with a list of the writers we will emphasize along with supplementary material;

a reading list (books available in the College Bookstore), along with some 
additional bibliography to make the course more valuable to you;

a complete understanding of the format of the Weekend College concept and the literary tour which is part of the course.

ENGLISH 250 provides an intellectual focus for students, fulfills the Sophomore Literature requirement, and is fully transferable as a 200-level course.  It is a critical survey of women's voices in America as expressed in the traditional forms of the autobiography, short story, poem, novel, and play, as well as in less traditional forms of essay, memoir, speech.  Theme for this travel/study section is "Why Women Write," a subject of interest to both genders.  A paper or papers incorporating feminist criticism, along with other projects--individual and group, journals, and quizzes provide grades for the course.   Films, interaction on the trips, and lively discussions make this a dynamic new course!

I have chosen representative selections from writers, speakers, or thinkers on feminist subjects whose homes or places of work we will visit, such as Elizabeth Cady Stanton, Sojourner Truth, Susan B. Anthony, Harriet Tubman, Pearl Buck, Marianne Moore, Hilda Doolittle ("H. D."), Edith Wharton, Eleanor Roosevelt.  In addition, we will read background material--letters, autobiographies, speeches--from the history of women's rights in America--works by Abigail Adams, Frances Wright, Sarah M. Grimké, Margaret Fuller, Frederick Douglass, Lucy Stone, Charlotte Perkins Gilman, Emily James Putnam, Emma Goldman, and Virginia Woolf.  Also, we will read important documents, like the Declaration of Sentiments and Resolutions from Seneca Falls, 1848.

What textbooks will be used for the course?
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Required texts, available in the College Bookstore:

Miriam Schneir, editor.  Feminism:  The Essential Historical Writings.  Vintage.

Edith Wharton.  Ethan Frome.  Scribners.

Pearl S. Buck.  The Good Earth.  Oxford University Press.

H. D. (Hilda Doolittle).  Selected Poems of H. D.  New Directions.

Marianne Moore.  Complete Poems of Marianne Moore.  Penquin.

Some recommended books you may want to read before or during the course:

Mark Twain.  Letters from the Earth.  Harper Perennial Library.

Eleanor Roosevelt.  The Autobiography of Eleanor Roosevelt.  G. K. Hall, 1984.

How will you be graded (credit students)?

Naturally, this is a concern of those who are taking the course for credit.  There will be considerable choice in the way grades are assigned.  I plan to give a short test at the end of the first weekend of class, after intensive review and study time.  This test will cover the assigned required readings that must be read before class begins.  At the conclusion of the second weekend (the study tour) a test or quiz will be given.  Then, one week after the final weekend (July 13), credit students will submit a paper or project on one of the writers and that writer's works, on one of the themes that emerge from the course, or on a particular group of writers or thinkers (i. e., Native Americans, African-Americans, women) featured in the course.  The form of this paper is up to you.  It may be a product of research, original thinking, or may be in another medium (film, art projects, dramatic projects, video, or mini-lectures).

How exactly does the Weekend College format work?

If you have taken a weekender before, you are probably familiar with this, but in case this is your first, here's how it works:

1.
INDEPENDENT STUDY.  From the time you register for the course until our first class meeting on Friday, June 21, at 6:00 p.m. (check location of class in Schedule of Classes) you should read the specific readings on the course reading list.  It is a good idea to take some notes on the readings and to note questions you may have on them, since time elapses between reading and discussion.

2.
CLASS SESSIONS.  The class sessions are extremely important, and obviously in this format, attendance is compulsory!  We will meet on Friday, June 21st from 6-10 p.m., on Saturday, June 22nd from 9 a.m. to 5 p.m. (with breaks in the morning, afternoon, and for lunch), and on Friday, July 12th from 6-10 p.m.  The second weekend of the course will be a five-day literary tour of sites illustrating the psychological and literary roles of women, travelling through Pennsylvania, Massachusetts, and New York 
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(July 18 - July 2).  Though we have visited some of these places before on literary tours, with great success, this particular itinerary and focus is entirely new,  a first for our travel/study program and as far as I know for any college group.  You will remember this tour for years to come!  In addition, on the third weekend of instruction, we will visit places in Washington, D.C. connected with women writers and politicians, culminating in a group get-together.

You must register for the literary tour before May 15.  Details on that can be obtained from Dr. Lynda Adamson, Coordinator of Travel Studies, 301-322-0565.

WEEKENDS OF INSTRUCTION

Friday, June 21, 6-10 p.m. (on campus)

Saturday, June 22, 9-5 (on campus)

Friday, June 28, 8:00 a.m. to Tuesday, July 2, 6 p.m.--
THE MID-ATLANTIC TOUR

Friday, July 12, 6-10 p.m. (on campus)

Saturday, July 13, 9-5 (DC tour, starting from campus)

WRITING ASSIGNMENT

Your paper, art project, or special project should be turned into my mailbox in the English Department (Marlboro 3072) by Friday, July 19, 1991.  It is wise to hand the paper to one of the secretaries to put directly into my office (don't put anything under the door!).

WHAT EXACTLY SHOULD I BE READING?

On the attached sheet are the readings you should be emphasizing between now and June 21.  We will do many of the shorter selections in class, and the course booklet, obtainable from me on the first night of class, will give you some informative and critical articles to read as well.

ANYTHING ELSE?

This should be all you need to know now.  If you should need to contact me, do so at 301-322-0594 (office) or 301-336-1969 (home).  Please do not give my home number to others; I give it to you to enable you to keep in touch if you have a problem.

I am really looking forward to sharing this exciting course with you.  I will see you at 6:00 p.m. on June 21, in the room appearing in the schedule of classes.

READINGS FOR ENGLISH 250--before course begins
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Feminism:  The Essential Historical Writings.  (page indicates beginning of selection)

Abigail Adams--"Familiar Letters," 2

Frances Wright--"Course of Popular Lectures," 18

Sarah Grimké, 35

Margaret Fuller--"Women in the Nineteenth Century," 62

Married Women's Property Act, 72

Declaration of Sentiments, 76

Frederick Douglass--"Editorial," 83

Sojourner Truth--"Ain't I a Woman?," 93

Lucy Stone, 103

Elizabeth Cady Stanton--"Address to the New York State Legislature," 110, 117

Sojourner Truth--"Keeping the Thing Going," 128

Susan B. Anthony, 132, 137

Elizabeth Cady Stanton, 155, 157

Charlotte Perkins Gilman--Women and Economics, 230

Emily James Putnam--The Lady, 247

Senate Report, 254

"Bread and Roses," 305

Emma Goldman, 308, 318

Virginia Woolf, 344

Pearl S. Buck, The Good Earth
Edith Wharton, Ethan Frome

H. D. Selected Poems (read these; we'll discuss others in class.)  

Adonis, Never More Will the Wind, Sea Rose, Sea Poppies, Pear Tree, Oread, 
White World, Helen, Lethe, Where is the Nightingale, The Mysteries Remain, 
Epitaph.

Marianne Moore.  The Complete Poems of Marianne Moore.

The Steeple Jack, The Jerboa, No Swan so Fine, The Fish, Poetry, In the Days of 
Prismatic Color, A Grave, Marriage, An Octopus, Four Quartz Crystal Clocks, A Face, A Jelly-Fish, Baseball and Writing.

We will have handouts on Eleanor Roosevelt and Mark Twain in class.
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Attachment B

English 250--Women in Literature



Dr. Anne Mills King

6:00-9:00 p.m. 

Wednesday, A302 (3rd floor of library)

This course provides an intellectual focus for students, fulfills the Sophomore Literature requirement, and is fully transferable as a 200-level course.  It is a critical survey of women's voices throughout the centuries as expressed in the traditional forms of the autobiography, short story, poem, novel, and play.  Theme for this section is "Growing Up Female," a subject of interest to both genders.  A paper of papers incorporating feminist criticism, along with other projects--individual and group, journals, and tests-- provide grades for the course.  Films, trips, and lively discussions make this a dynamic new course!  Text:  The Norton Anthology of Literature by Women by Sandra Gilbert and Susan Gubar.

My office:  Marlboro 3056; Tel. 301-322-0594; Office hours 5:00-6:00 p.m. Tuesdays and Wednesdays.

REQUIREMENTS OF THE COURSE:

Journal, short items, participation:  25%

Two tests, midterm and final:  25%

A paper on an important subject connected with the course:  25%

READING LIST (may vary as the course develops; in Norton unless noted.)

September 6:  

Jane Austen, Love and Friendship 

Elizabeth Barrett Browning, from Aurora Leigh Bks I and II (277)

September 13, 20:

Charlotte Bronte, Jane Eyre and articles on reserve.

Virginia Woolf, "Jane Eyre and Wuthering Heights"

September 27:

**Mary Wollstonecraft, from A Vindication of the Rights of Women, 138

**Margaret Fuller, Woman in the Nineteenth Century, 295

George Eliot, "Brother and Sister," 798
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October 4:

Harriet Wilson, from Our Nig
Emily Dickinson, 959 "A loss of something ever felt I--"

Christina Rosseti, "Shut Out," "Goblin Market"

Mary E. Wilkins Freeman, "Old Woman Magoun"

October 11:

Virginia Woolf, "22 Hyde Park Gate," **Virginia Woolf, A Room of One's Own, 

1376

Katherine Mansfield, "The Doll's House"

October 18:

Willa Cather, "Coming, Aphrodite!" and articles on reserve

Stevie Smith, "The Wanderer"

October 25: 

 MIDTERM

November 1: 

Kay Boyle, "Winter's Night"

Elizabeth Bishop, "In the Waiting Room"

Mary McCarthy, from Memories of a Catholic Girlhood
November 8:

Carson McCullers, "Wunderkind"

Carolyn Kizer, "Semele Recycled"

Edna O'Brien, "A Rose in the Heart"

November 15, 22:

**Adrienne Rich, "When We Dead Awaken:  Writing as Re-Vision" 2044

Toni Morrison, The Bluest Eye and articles on reserve

November 29:

Maxine Hong Kingston, "No Name Woman"

Leslie Marmon Silko, "Lullabye"

December 6:

Susan Glaspell, "Trifles" class presentation?

December 13:

Individual Presentations not given during term; all papers due.
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December 20:

Final Exam

**Starred items are critical works and important.

Journals:  regular responses, each week at least five paragraphs.  Checked at least four times during the semester; excellence rewarded in grade for participation.  Position papers--one or two crucial ideas, xeroxed for class.  Sign up at the beginning of the semester.

Subjects:

The spiritual pilgrimage

Byron's influence in Charlotte Bronte

American Transcendentalism related to Margaret Fuller

Pre-Raphaelite painting and the Rossettis

the role of the governess in Victorian society

Why women of color?

Where are your Shakespeares, Miltons, Dantes?

The suffragists

Another work by one of the writers--for example, Toni Morrison's Beloved; Mary Shelley's Frankenstein; Virginia Woolf's To the Lighthouse.

A class presentation of Trifles

Films:  writers reading works, or lives of writers, or dramatizations of stories

Write an "extra" chapter for one of the novels on the list.

Genres:  "confessional" verse or regional writing

Construct a fictional dialogue between two of the writers from different periods.  What would Mary Wollstonecraft have to say to Adrienne Rich?  Charlotte Bronte to Toni Morris
Diaries, Journals, and letters as important literary types--why often neglected?

Biographies--read a biography of one of the writers--mentioned in headnotes
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Out of these will come a final paper incorporating feminist criticism and a thorough reading of the subject you choose.  More on this in a separate handout.

ADDITIONAL INFORMATION:

Use Dick and Jane reader with The Bluest Eye

put on reserve:

Showalter, Elaine.  A Literature of Their Own:  British Women Novelists from Bronte to 
Lessing.  Princeton Univ. Press, 1977.  Read pp. 114-132.

Gilbert, Sandra M. and Susan Gubar.  The Madwoman in the Attic:  The Woman Writer 
and the Nineteenth-Century Imagination.  Yale Univ. Press.  1979.  Read Ch. 10.

Rich, Adrienne.  On Lies, Secrets, and Silence.  Norton, 1979.  Read pp. 89-106.

Tate, Claudia, ed.  Black Women Writers at Work.  Continuum Publishing Co., 1983.  Read "Toni Morrison," 117-131.

Awkward, Michael.  "Roadblocks and Relatives:  Critical Revision in Toni Morrison's The Bluest Eye."  Critical Essays on Toni Morrison.  57-67.

Rosenburg, Ruth.  "Seeds in Hard Ground:  Black Girlhood in The Bluest Eye.  Black American Literature Forum 21, #4 (Winter, 1987) 435-445.

When Cather's "Coming Aphrodite!" and Kizer's "Semele Recycled" occur, prepare a talk on modern feminists' view of ancient Greece and use in literature.

FILMS:  

Virginia Woolf:  The Moment Whole

The Color Purple

Jane Eyre (an old one for contrast, possibly Olivier) rent this one.

Conversation with Gwendolyn Brooks

Moyers with Maya Angelou

Hearts and Hands--first class?  Press.  1979.
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